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The Research Network for Philosophy and Technology was established in 2014 as a project to rethink 

the relation between philosophy and technology, and the future of this relation from global and 

historical perspectives. It is first of all an attempt to address the varieties of technological thought, in 

comparison with and also beyond the dominant Promethean discourses. It also wants to elaborate on 

and develop further the relevance between non-modern thoughts and modern technologies. These 

questions are often undermined and ignored in the established academic disciplines on technology 

and philosophy; this is also the reason for which this network hopes to bring together different 

points of views and new thinking, based on solid historical research, philosophical speculations and 

experiments.

Initiator: Yuk Hui

Manager: Ashley Lee Wong  

Art Direction & Coordinator (EN/CN): Edwin Lo

Coordinator (JP): Ise Kohei

Coordinator (ES): Ana María Guzmán Olmos & Hugo Esquinca Villafuerte
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2021 has proven to be a very fruitful year for the Research Network for Philosophy and 

Technology. We welcomed the three new members in the academic committee, including 

Professor Ishida Hidetaka (JP) and Professor Andoni Alonso (ES) and Professor Susanna 

Lindberg (NL), who will bring new inspirations to the network. We also started our inaugural 

affiliate programme with eight outstanding young scholars from around the world. 

On 5 August 2021, with the China Academy of Art in Hangzhou, we launched the inaugural 

Bernard Stiegler Memorial Lecture. This year in 2022, we are planning the second 

memorial lecture to be presented by the American philosopher, Carl Mitcham. In addition 

to this annual event, we have also initiated a monthly series of research seminars called 

Dialogues in Philosophy and Technology, in collaboration with the City University of Hong 

Kong, the Berggruen China Center and Hanart Forum. Over the past months, we presented 

eight seminars with world renowned philosophers and researchers, including: Catherine 

Malabou, Susanna Lindberg, Andrew Feenberg, Luciana Parisi, amongst others. Alongside 

these regular events, we also organised several book talks with authors such as Hub 

Zwart (Erasmus University NL), and Román Domínguez Jiménez (Pontificia Universidad 

Católica de Chile, Santiago de Chile), and Wendy Chun (Simon Fraser University, CA). We 

also organised a workshop Technology and The State: The 200th Anniversary of Hegel’s 

Philosophy of Right together with international scholars in US, Germany, France and 

Russia. 

As part of our institutional collaborations, we partnered with the Media Lab of the Times 

Museum in Guangzhou on two projects: an interdisciplinary artist-in-residency programme 

dedicated to art and technology, and a seminar series and symposium on Chinese medicine. 

Additionally, we  launched the first two issues of Technophany, a journal for philosophy and 

technology, published in collaboration with the Rabould University Press (NL), including a 

general issue and a special issue dedicated to cosmotechnics in Latin America. We intend 

to carry on this incredible momentum into the following years.

Prof. Dr. habil. Yuk Hui 

Academic Chair, Research Network for Philosophy and Technology

Introduction
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Academic Committee

Andoni Alonso (ES) 

Hiroki Azuma (JP) 

Jean-Hugues Barthélemy (FR)

Andrew Feenberg (CA)

Matthew Fuller (UK)

Mark Hansen (US)

Erich Hörl (DE)

Yuk Hui (HK/DE)

Hidetaka Ishida (JP)

Linda Lai (HK)

Wang Min-an (CN) 

Carl Mitcham (US) 

Jussi Parikka (FI/UK) 

Gao Shiming (CN) 

Bernard Stiegler (FR, † 5th August 2020)

Qingfeng Yang (CN) 

Siegfried Zielinski (DE)

Susanna Lindberg (NL)
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Research Affiliates 2021-23

Roshni Babu (IN) 
Independent Scholar 

Joel White (FR/UK) 
Aix-Marseille, ALLESH, France 

Renzo Filinich Orozco (CL) 
PhD Candidate, Interdisciplinary Studies, University of Valparaiso, Santiago de Chile 

Anna Longo (FR) 
Collége international de philosophie Paris 

 
Victor Gabriel García Castañeda (ES/MX)  

PhD Candidate, Universitat Autònoma de Barcelona and Lecturer, Universidad Iberoamericana 

Ciudad de México

 
Sabrina Chou (UK/US) 
Artist, Doctoral Candidate, University of Oxford, Ruskin School of Art

 
Patrick Gamez (US) 
Assistant Professor of Philosophy, Missouri University of Science and Technology Rolla

 
Jia Weng (CN/US) 
PhD Candidate at Yale University
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The Research Network for Philosophy and Technology together with the 

China Academy of Art launches an annual memorial lecture dedicated to 

Bernard Stiegler (1 April 1952 - 5 August 2020). Stiegler has been an advisor 

to the Network since its establishment in 2014, and has been a distinguished 

professor at the China Academy of Art from 2015-2019, where he developed 

a new agenda of research for art, philosophy and technology. The inaugural 

memorial lecture in 2021 starts with an opening address by Professor Gao 

Shiming, the president of the China Academy of Art, followed by a lecture by 

Professor Yuk Hui.
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Bernard Stiegler (1 April 1952-5 August 2020)



Bernard Stiegler Memorial Lecture 2021
Thursday, 5 August 2021

Bernard Stiegler, the Mystagogue 
Yuk Hui

“διὰ ταῦτά τοι, ὦ Διοτίμα, ὅπερ νυνδὴ εἶπον, παρὰ σὲ ἥκω, γνοὺς ὅτι 

διδασκάλων δέομαι.”

“For this reason, Diotima, as I just mentioned, I have come 

to you, knowing that I needed a teacher.”  

– Plato, Symposium, 207c

What does it mean to teach philosophy today? This question 

occupies a central position in Bernard Stiegler’s thinking 

and his practice. For him, to teach philosophy is to initiate, 

so that an individuation, or a quantum leap, could take place 

within and between the teacher and the participants. This 

memorial lecture traces a mystagogical thinking in Stiegler’s 

work, especially his reading of Plato and Simondon, in 

which one can claim a mystagogy without mysticism. This 

mystagogical thinking, present in philosophy and art, is also 

an antidote against the becoming herd in the consumerist 

society, which also means disindividuation.

– Yuk Hui

Event documentation: 

Youtube Bilibili
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Dialogues on Philosophy and Technology  
Research Seminar Series 2021-2022

Dialogues on Philosophy and Technology is a seminar series initiated by the Cosmotechnics/Critical AI 
research project in collaboration with the Research Network for Philosophy and Technology. From Fall/
Spring 2021-22, the series features lectures and workshops with leading scholars in the philosophy of 
technology and aims to address urgent questions on philosophy and technology today.

The relationship between philosophy and technology has only gained attention in the nineteenth cen-
tury in view of the various industrial revolutions and its advancement on a global scale. A humanist 
approach has been challenged by a robust and intensifying process of technisation presented as a 
series of crises. The relation between philosophy and technology has yet to be interrogated in the 
twenty-first century, not only as a response to Marx’s famous thesis on Feuerbach, but also to investi-
gate the long ignored intimacy between philosophical thinking and technological thinking. This series 
of seminars is dedicated to the dialogue between philosophy and technology by exploring different 
ways of thinking from the perspectives of biology, epistemology, engineering, and mathematics, in an 
ever-accelerating technological world. 

This event series is supported by the City University of Hong Kong. 
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For the inaugural event of the Dialogues on Philosophy and Technology series, we present 

a seminar with the renowned French philosopher Catherine Malabou. In her intervention, 

Malabou will reflect on the way in which computing processors equipped with neural networks 

and synaptic chips are mimicking natural brain plasticity. In return, she also questions the 

capacity of the plastic brain to simulate computing processors. Through this inquiry, she asks: 

Are we then facing a new age of “mimesis”? The talk will be followed by a dialogue with Yuk Hui.

Catherine Malabou is a professor of philosophy at the Centre for Research in Modern 

European Philosophy at Kingston University, London and a professor of Comparative 

Literature and European Languages and Studies at University of California Irvine where 

she regularly teaches in the spring. Her latest books include: Before Tomorrow: Epigenesis 

and Rationality (Polity Press, 2016) and Morphing Intelligence, From IQ to IA (Columbia 

University Press, 2018). She is currently writing a new book on anarchism and philosophy.

Catherine Malabou 
Epigenetic Mimesis: Natural brains 
and synaptic chips  
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Thursday, 14 October 2021

Event documentation: 

Youtube Bilibili
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This event brings together the editors of two major new leading reference works on the philosophy 

of engineering and technology, Diane Michelfelder and Shannon Vallor to share their perspectives 

on the fields. The dialogue will be hosted by Carl Mitcham, a contributor to both volumes.

Diane P. Michelfelder is Professor of Philosophy at Macalester College (St. Paul/Minneapolis, 

Minnesota, USA). She has also been a leading contributor to creation and development 

of fPET (Forum on Philosophy, Engineering, and Technology) as a founding member of its 

steering committee. Diane Michelfelder has served the Society for Philosophy of Technology 

in multiple roles, including as president and as co-editor-in-chief of the society’s journal, 

Techné: Research in Philosophy and Technology. Her work has appeared in Techné as well 

as in Science and Engineering Ethics, AI & Society, Philosophy and Technology, Engineering 

Studies, and Ethics and Information Technology. Her most recent (2020) book volume, co-

edited with Neelke Doorn, is The Routledge Handbook of the Philosophy of Engineering.

Shannon Vallor is the Baillie Gifford Chair in the Ethics of Data and Artificial Intelligence and 

Director of the Centre for Technomoral Futures in the Edinburgh Futures Institute at the University of 

Edinburgh, where she is also appointed in the Department of Philosophy. Shannon Vallor’s research 

explores how emerging technologies reshape human moral and intellectual character, and maps the 

ethical challenges and opportunities posed by new uses of data and artificial intelligence. Her work 

includes advising academia, government and industry on the ethical design and use of AI, and she is a 

former Visiting Researcher and AI Ethicist at Google. She is the author of Technology and the Virtues: 

A Philosophical Guide to a Future Worth Wanting (Oxford University Press, 2016) and editor of the 

forthcoming Oxford Handbook of Philosophy of Technology. She is the recipient of multiple awards for 

teaching, scholarship and public engagement, including the 2015 World Technology Award in Ethics.

Carl Mitcham is International Distinguished Professor of Philosophy of Technology at Renmin 

University of China, Beijing, and Emeritus Professor of Humanities, Arts, and Social Sciences at 

Colorado School of Mines (Golden, Colorado, USA). His publications include Thinking through 

Technology: The Path between Engineering and Philosophy (1994), Encyclopedia of Science, 

Technology, and Ethics (4 vols., 2005), Oxford Handbook of Interdisciplinarity (2010, with Robert 

Frodeman and Julie Thompson Klein), Ethics and Science: An Introduction (2012, with Adam 

Briggle), and Steps toward a Philosophy of Engineering: Historico-Philosophical and Critical Essays 

(2020). Carl Mitcham has also served as a member of the Committee on Scientific Freedom and 

Responsibility of the American Association for the Advancement of Science (1994-2000) and on 

expert study groups for the European Commission (2009 and 2012). Awards include the 2006 

World Technology Award in Ethics and a Doctorate Honoris Causa from the Universitat Internacional 

Valenciana, Spain (2010). He is a contributor to both volumes that are the focus of this dialogue.

Global Perspectives on Philosophy of 
Engineering and Technology
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Thursday, 11 November 2021

Event documentation: 

Youtube Bilibili
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I call Gilbert Simondon’s philosophical doctrine a “genetic encyclopaedism”, insofar as such a doctrine 

unifies his two doctoral theses: Individuation in Light of Notions of Form and Information and On the 

Mode of Existence of Technical Objects, and at the same time distinguishes itself from his courses 

published posthumously. The problem of the unity of these two theses was one of the many problems 

that I have encountered in my early work to articulate an exegesis of Simondon’s thinking. However, 

this exegetical work, although animated by the conviction that I could reveal all the strength and 

relevance of his thought, was in fact always directed towards something Post-Simondon. Even before 

my doctoral thesis, such effort was guided by the project of a future “all-encompassing refoundation” 

of his ontology within a new and global system whose first problematics will be a post-Wittgensteinian 

and post-Heideggerian “philosophical semantics”, and which will bear the name “Philosophical 

Relativity”. In this new theoretical context, ontology will become a second problematics and no longer 

a “first philosophy” as Simondon called it. The particularity of such a new and global system is that 

it does not constitute a system of Knowledge per se, since its globality is the consequence of the 

diffraction of meanings, a remedy to the traditional objectivation of meanings that knowledge entails, 

as well as to relativism itself – insofar as the latter still belongs to the objectivation of meanings by a 

philosophizing individual. This is what an internal criticism of genetic encyclopaedism itself will lead to.

Jean-Hugues Barthélémy is a philosopher and associated researcher at Paris-Nanterre University. 

He edited the Cahiers Simondon from 2009 to 2015, and directed the Centre international des études 

simondoniennes from 2014 to 2019. Barthélémy is author of Life and Technology: An Inquiry Into 

and Beyond Simondon (Meson Press, 2015) and of other reference monographies (2005; 2008; 

2014) on the thought of the French philosopher Gilbert Simondon, and has recently published 

Ego Alter: Dialogues pour l’avenir de la Terre (Paris: Éditions Matériologiques, 2021), after having 

published his first work of global philosophical reconstruction, La Société de l’invention: Pour une 

architectonique philosophique de l’âge écologique (Paris: Éditions Matériologiques, 2018). His book, 

Manifeste pour l’écologie humaine (Actes Sud, 2022) is forthcoming. Jean-Hugues Barthélémy is 

also a member of the advisory committee to the Research Network for Philosophy and Technology.

Jean-Hugues Barthélémy
Towards Philosophical Relativity 
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Wednesday, 24 November 2021

Event documentation: 

Youtube Bilibili
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For this seminar for the Dialogues in Philosophy and Technology, Susanna Lindberg will discuss the 

late philosopher Bernard Stiegler’s love of music and his experience as director from 2002-2005 of 

IRCAM, the renowned French institution for musical research. The talk will be followed by a dialogue 

with Yuk Hui.

Bernard Stiegler was neither a musician nor a musicologist. He did not compose his philosophy in a 

distinctively musical manner. Still his life was tied to concrete musical institutions twice, as owner 

of a jazz bar and as director of IRCAM. Are the jazz bar and the laboratory of contemporary music 

just biographical coincidences, or symptoms of a fundamental musical experience with philosophical 

consequences? In reality, although it may not be so evident at first glance, music constitutes an 

originary impetus of Stiegler’s philosophical thinking, equal in importance to the more visible 

(precisely) cinematographic and televisual themes, and more emancipatory than them. Music has for 

Stiegler a fundamental philosophical role comparable to the role of writing for Derrida, to the extent 

that Stiegler even says in an interview titled ‘Le circuit du désir musical’ that he has wanted to study 

in the domain of music the question that Derrida has studied under the name of grammatology.

In this paper, Lindberg will present the ‘heuristic privilege’ that Stiegler accords to music because 

of its ‘marked instrumental nature that distinguishes it among arts; in the domain of music the 

process of instrumentalisation not only has begun very early but is ‘originarily manifest’. Music is 

also the best possible illustration of Stiegler’s core idea of the interlacing of technics and of the time 

of consciousness. Secondly, Lindberg will show how the question of music structures Stiegler’s 

diagnosis of the contemporary globalised society interpreted as the epoch of the industrial production 

of affects. Finally, she will show how music gives ways of escaping the depressing standardisation 

characteristic of this epoch.

Susanna Lindberg is a professor of continental philosophy at the University of Leiden, Netherlands. 

She is a specialist of German idealism, phenomenology, and contemporary French philosophy. 

In recent years, her research has carried on the question of technology. Her publications include 

Techniques en philosophie (Hermann, 2020), Le monde défait. L’être au monde aujourd’hui (Hermann, 

2016), Heidegger contre Hegel: Les irréconciliables, and Entre Heidegger et Hegel: L’éclosion et vie 

de l’être (L’Harmattan, 2010). She also has edited several collected volumes, notably The Ethos of 

Digital Environments. Technology, Literary Theory and Philosophy (with Hana Roine, forthcoming at 

Routledge, 2021), The End of the World (with Marcia Sá Cavalcante Schuback, Rowman and Littlefield, 

2017) and Europe Beyond Universalism and Particularism (with Sergei Prozorov and Mika Ojakangas, 

Palgrave Macmillan, 2014).

Susanna Lindberg
Bernard Stiegler’s Love of Music
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Event documentation: 
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Heidegger claims that the essence of technology is our destiny as a mode of revealing. Accordingly, 
scientific knowledge is not the cause of technological development but the consequence of the 
technical provocation of beings. Scientific hypotheses are not mere expectations about future 
occurrences but they are based on experimental settings through which natural systems are 
technically constrained to behave predictably, allowing for efficient use to obtain the desired results. 
This has been made explicit by logical empiricism under the assumption that the truth of scientific 
hypotheses depends on the logical implication between premises (evidence) and consequences 
(predictions). Rather than asking why we should expect the persistence of observed regularities 
(metaphysical question), we should ground knowledge on the practices that have been regularly 
employed and that have been shaping the use of scientific terms and concepts. This move opens 
up to the possibility of developing AI as an automatic calculation of the truth value of inductive 
inferences (the first to do so was Ray Solomonoff, Rudolf Carnap’s PhD student).

Considering the debate opposing Heidegger and Carnap, it is clear that while the latter aims to 
exclude from the field of acceptable knowledge any metaphysical use of empty concepts, the former 
blames this exclusion as the extreme danger to which technology exposes us, i.e. the absolutization 
of its mode of revealing. The dangerous consequence of this absolutization is not only the reduction 
of human beings to exploitable resources, but more fundamentally, the dismissal of freedom, 
conceived as the capacity of accessing truth as ‘essence’, or destiny.

In this talk I am going to explore the reasons why Heidegger considers poiesis as a specific method 
for enquiring on this not rationally acceptable truth: the ‘essence’ of reality as metaphysical destiny. 
I am going to suggest that, in order to fully understand Heidegger’s proposal for resisting the 
absolutization of technological enframing, we have to take into account Alexander Baumgarten’s 
aesthetics. This will allow me to show how techne – artistic praxis or poiesis – can still save us from 
the danger of being reduced to mere resources of information for the autonomous evolution of AI. 
I’ll show how esthetic knowledge consists in prophesying on our destiny, a destiny that escapes any 
possible scientifically acceptable prediction.

Anna Longo (Ph.D Panthéon-Sorbonne University) is a philosopher. She is directing the 
programme, Technologies of Time at Collège International de Philosophie and has been teaching 
at University Paris 1 and the California Institute of the Arts. She has been invited keynote speaker in 
conferences all over the world, she has been contributing to peer reviewed journals and international 
anthologies. Her forthcoming book, The Game of Induction: Automatic knowledge production and 
philosophical reflection, explores the progressive affirmation of the game theoretic conception of 
knowing that constitute the paradigm for algorithmic learning and contemporary AI; at the same 
time, it proposes to consider aesthetics as a form of knowledge that cannot be reduced to the former 
and that operates within its own horizon of truth.

Anna Longo
Predictive Technology  
vs. Prophetic Techne 
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Event documentation: 

Youtube Bilibili
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In today’s society, technologies are often perceived as helpful and fruitful “modes of 

existence” that facilitate and improve the lives of their users. At the same time, they are 

often experienced as limitations and constraints imposed on us by more or less abstract 

bodies and powers. The use of digital technologies, in particular, is often associated 

with unclear rules, preconditions, and consequences that limit our capacities for self-

determination – and thus also the possibility of normative action. In this situation, it is 

not only the critique of algorithms, artificial intelligence, and information capitalism that 

is appropriate and necessary. As I argue, what is also at stake is an extended reflection 

about “machinic normativity,” i.e., the possibility and capacity for subjective and creative 

use of technologies. 

This talk introduces the idea of machinic normativity by referring to the philosophical 

tradition of what Gilles Deleuze and Félix Guattari have called “technological vitalism.” I 

will show that this tradition includes not just Deleuze and Guattari, but also philosophers 

and physicians such as Georges Canguilhem and Kurt Goldstein. Crucial to this tradition 

is a biological perspective on “technique” in which it is understood as synonymous with 

the possibility of shaping one’s environment. Accordingly, our answer to the question 

concerning technology depends crucially on actualizing this perspective.

Henning Schmidgen is Professor of Media Studies at the Bauhaus University in Weimar, 

Germany. He studied psychology, philosophy and linguistics in Berlin and Paris. In 1996, 

he obtained his PhD in psychology at the Free University Berlin. From 1997 to 2011, he 

was postdoctoral researcher at the Max Planck Institute for the History of Science (Dept. 

Rheinberger) in Berlin. In 2011, he obtained the Habilitation in history of science and media 

studies. Between 2011 and 2014 he was professor of media aesthetics at the University of 

Regensburg. 

Bridging the gap between media studies and the history of science, Schmidgen worked 

extensively on Guattari’s machines, Canguilhem’s concepts, and the problem of time in 

physiology, psychology, and psychoanalysis. His research is published by journals such as 

Isis, Configurations, and Grey Room. Among his recent books are The Helmholtz-Curves. 

Tracing Lost Time (2014), The Guattari Tapes (2019) and Horn, or The Counterside of 

Media (2022).

Henning Schmidgen
Machinic Normativity 
Tuesday, 22 February 2022
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We live in two worlds, an objective world of facts and a lived world in which we are actively 

engaged with things. These two worlds cannot be resolved into a single reality, but they 

constantly communicate. In this talk I will discuss the interactions between them that 

shape science and technology.

Andrew Feenberg is Professor Emeritus at the School of Communication, Simon Fra-

ser University, where he directed the Applied Communication and Technology Lab. He 

served as Directeur de Programme at the Collège International de Philosophie in Paris 

from 2013-2019. His books include Questioning Technology, Transforming Technology, 

Heidegger and Marcuse, Between Reason and Experience, The Philosophy of Praxis, and 

Technosystem: The Social Life of Reason. His forthcoming book on Herbert Marcuse will 

appear with Verso this year.

Andrew Feenberg
Meaning and Existence  
Wednesday, 16 March 2022
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In this seminar, Luciana Parisi will discuss instrumentality and possibility in relation to 

computational systems. The talk will be followed by a dialogue with Yuk Hui.

Instrumentality generally defines a correlation between means and ends and can be set 

up to question the correlation between technology and philosophy. This talk will address 

instrumentality in terms of the critique of instrumental reason and its legacy in contem-

porary discussions on intelligent automation in the context of global computational cap-

ital. By drawing on American pragmatism, this talk proposes a notion of instrumentality 

that refuses the equation of the medium with thinking and of the datum with the ideatum. 

Instrumentality can rather offer alternatives for dialogues on philosophy and technology. 

The crisis of transcendental reason that returns in the computational configurations of 

racial capitalism (the extraction/abstraction of the flesh, land, water, oil, cognitive, cre-

ative, and social labour in algorithmic rules and data infrastructures) becomes a radical 

possibility for hacking the equation of instrumental reason at the core of Western meta-

physics. As much as the myth of Prometheus appears to intensify the global speciation 

of knowledge – where the gendering, racializing and sexualizing conditions of knowing 

are recursively repeated across culture – so too do intelligent automation falls short of 

fulfilling the universality of the manifest image of man: the mismatch between thoughts 

and means can no longer be repaired.

Luciana Parisi is a Professor at the Program in Literature and Computational Media Art 

and Culture at Duke University. Her research is a philosophical investigation of technolo-

gy in culture, aesthetics and politics. She was a member of the CCRU (Cybernetic Culture 

Research Unit) and is currently a co-founding member of CCB (Critical Computation Bu-

reau). She is the author of Abstract Sex: Philosophy, Biotechnology and the Mutations of 

Desire (2004, Continuum Press) and Contagious Architecture. Computation, Aesthetics 

and Space (2013, MIT Press). She is completing a monograph on alien epistemologies 

and the transformation of logical thinking in computation.

Luciana Parisi
Instrumentality and Possibility
Wednesday, 27 April 2022
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BOOK TALKS AND CONVERSATIONS
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Hub Zwart

Continental Philosophy of Technoscience

Philosophy after Automation 
Publication launch of Philosophy after Automation, 
special issue of Philosophy Today (Vol.65 No.2)

Román Domínguez Jiménez 

On Technopolitics: The Task of Gesture

Wendy Chun

Discriminating Data  
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Philosophy after Automation
Publication launch of Philosophy 
after Automation, special issue of 
Philosophy Today (Vol.65 No.2)

Sunday, 9th May 2021

For the inaugural event of the Dialogues on 

Philosophy and Technology research seminar  series, 

we are pleased to announce the launch of a special 

issue of Philosophy Today titled “Philosophy after 

Automation”. It seeks to ask: What is the status of 

philosophy in the epoch of technological automation? 

The history of automata in the West can be traced 

from the ancient Greeks’ automata-slave double to 

the moderns’ fear of robot revolts, passing by various 

periods, notably the early modern time closely 

associated with the mechanism of Descartes and 

the calculating machine of Leibniz, the cybernetic 

movement in the 20th century—a history which is 

often reduced to a simple term “machine”. This long 

history of technology also leads to what Heidegger 

calls “the end of Western philosophy”. How then could 

philosophy reflect on its own condition in view of such 

an end? “Philosophy after Automation” attempts to 

resituate philosophy in the history of technological 

automation and vice versa.

Edited by Yuk Hui with contributions by Hiroki 

Azuma, Babette Babich, Eduardo Vivieros de Castro, 

Howard Caygill, Pieter Lemmens, Katerina Kolozova, 

Michał Krzykawski, Anna Longo, Jean-Luc Nancy, 

and Bernard Stiegler.

Event documentation: 

Youtube
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Hub Zwart 
Continental Philosophy of Technoscience

Wednesday, 26 January 2022 

Moderated by Pieter Lemmens, Assistant Professor,  

Radboud University Nijmegen, the Netherlands

Respondents:

Natalia Juchniewicz, Assistant Professor, University of Warsaw, Poland, Institute of Philosophy

Vincent Blok, Associate Professor, Wageningen University, the Netherlands, Philosophy Chair 

Group.

Continental Philosophy of Technoscience (Springer 2021):

The key objective of this volume is to allow philosophy students and early-stage researchers to 

become practicing philosophers in technoscientific settings. Zwart focuses on the methodological 

issue of how to practice continental philosophy of technoscience today.

This text draws upon continental authors such as Hegel, Engels, Heidegger, Bachelard and Lacan 

(and their fields of dialectics, phenomenology and psychoanalysis) in developing a coherent 

message around the technicity of science or rather, “technoscience”. Within technoscience, the 

focus will be on recent developments in life sciences research, such as genomics, post-genomics, 

synthetic biology and global ecology. This book uniquely presents continental perspectives that 

tend to be underrepresented in mainstream philosophy of science, yet entail crucial insights for 

coming to terms with technoscience as it is evolving on a global scale today.

The book is open access and can be downloaded in EPUB or PDF format here:  

https://link.springer.com/book/10.1007/978-3-030-84570-4

Prof. Dr. Hub Zwart (1960) studied philosophy and psychology at Radboud University Nijmegen, 

worked as a research associate at the Centre for Bioethics in Maastricht (1988-1992) and defended 

his thesis in 1993. In 2000 he became full Professor of Philosophy at the Faculty of Science RU 

Nijmegen and in 2018 he was appointed as Dean of Erasmus School of Philosophy (Erasmus 

University Rotterdam). He has published 15 books and over 100 academic papers. In his research 

he develops a continental philosophical perspective on contemporary technoscience. Special 

attention is given to genres of the imagination (novels, plays, poetry) in research and education.
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What is technopolitics? Why do we have to add such a 

pompous and perhaps useless term, to the already saturated 

network of terms, definitions and concepts of contemporary 

theory? Certainly, this term seems obvious: technopolitics 

would be the politics of technology. But this term can also 

be understood as a politics that cannot be separated from 

technology: here, we do not understand technology only 

as a particular sphere of human endeavor, but as a factual, 

aesthetic, and attitudinal condition of any politics that claims 

to be contemporary. I consider that to be contemporary 

today (redundancy aside) is less about sharing a horizon of 

meaning and knowledge than sharing a sensibility and way of 

expression; sharing a certain way of understanding, reacting, 

participating, and constructing events. Contrary to Agamben, 

who thinks that the contemporary is only the one who glimpses 

the light that comes from the past through the darkness of the 

present, I believe that all of those who, beyond all differences 

and all subtleties of interpretation, share a destiny, or lack of a 

destiny, are our contemporaries.

I believe that our destiny as a human collective is defined 

and will be defined in the years to come, by the way in which 

we will assume the couplings of our modes of thought, but 

above all, the couplings of our sensitivity and our most 

intimate movements, to the evolution of the digital sphere. 

It can be assumed that these couplings will not be done in a 

single manner that there are and will be many ways to stand 

up to this challenge: in local, global, cultural, political and 

economic ways. But what interests me here is not so much 

the diversity of solutions, as important as they are, but the 

common ground or plan they presuppose. In my view, this 

common plan is grounded on a collective change of attitude 

towards the present and towards destiny. A change which, 

even if it resonates with attitudes of the recent or ancestral 

past, is already different from any other past attitude, even if 

this attitude comes from a very recent past.

We can suggest that every attitude, every posture, every 

gesture is, at least in puissance, as much political as aesthetic. 

In my opinion, it is here that the sphere of techno-aesthetics 

intervenes, as Simondon conceives it. According to Simondon, 

techno-aesthetics should not be reduced to an aesthetics 

of technical objects, nor to an aesthetics of contemplation 

and reflection towards an artwork; it relates rather to an 

aesthetics “of gestures and finalized behaviors” (« Réflexions 

sur la techno-esthétique », Sur la technique, p. 392), that is 

to say, techno-aesthetics relates to an aesthetics of the use 

of things and artifacts, and I dare to say, to an aesthetics of 

performance. In short, techno-aesthetics would not only 

seek to understand the sphere of sensibility, but it would also 

seek to deal with movement, with the sphere of sensorimotor 

experience; a sphere at once ancestral and contemporary to 

what we can do in this world.

There is no destiny without Cosmos. Yet, if we follow 

Simondon’s approach, we cannot grasp the Cosmos, the 

Universe, without the mediation of aesthetics. This mediation 

passes through the filter of culture and thus through the 

technical solutions that each culture possesses in order to 

give its own appearances. Jean-Louis Déotte called these 

solutions “apparatuses” (appareils), and their modes of 

collective appropriation “cosmetics”, in the sense that these 

cosmetics do not configure a simple decoration, but a singular 

way of appearing, a way of confronting itself and insinuating 

itself in the Cosmos and in front of others. For Deótte, cultures 

are defined less by their degree of apprehension of a definitive 

reality than by the hallucinations, the phantasmagorias, and 

the relations towards destiny (the Law, according to Déotte) 

that they are capable of constructing and demolishing 

the appareils at their disposal: myth, fable, sacred texts, 

perspective, photography, film.

It is already commonplace to say that contemporary humanity 

lacks an experience of the Cosmos. However, the task of 

contemporary technopolitics would be nothing other than 

searching for the techno-aesthetic appropriation of Cosmos 

by the means of collective couplings with the digital sphere 

and through the means of the digital sphere. These couplings 

will imply a sensorimotor and notably a gestural work within 

the apparatuses at our disposal. Even and especially if these 

apparatuses are already emerging right before our eyes under 

the frightening, but sometimes also fascinating, figure of a 

global and almost transcendental (in Kant’s sense) video 

game.

Román Domínguez Jiménez is Professor at the Instituto de 

Estética, Pontificia Universidad Católica de Chile, in Santiago 

de Chile, where he teaches undergraduate and graduate 

courses. His research concerns modern and contemporary 

philosophy and aesthetics, philosophy of film and philosophy 

of technology.

He currently directs the Diploma “Trayectorias y tendencias 

del cine” at the Instituto de Estética UC and, with PhD Laura 

González, the International Research Seminar “Imagen, 

Cultura y Tecnología” at the Universidad Nacional Autónoma 

de México (UNAM). His recent research focuses on the 

different techno-aesthetic configurations of contemporary 

gestuality. He is the author of Technopolitique du geste 

contemporain. Vivre et penser le naufrage numérique (Paris: 

L’Harmattan, 2021) and Editor of Estética y deporte (Santiago: 

Ediciones UC, 2021). He is currently preparing the second 

volume of Technopolitique du geste contemporain, whose 

working title is “Ozu et le geste”.

Román Domínguez Jiménez

On Technopolitics: The Task of 

Gesture

Wednesday, 16 February 2022

Event documentation: 

Youtube
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In this event, Wendy Chun will discuss her latest book Discriminating Data (2021, MIT Press) in 

conversation with Yuk Hui.

In Discriminating Data, Chun reveals how polarization is a goal—not an error—within big data 

and machine learning. These methods, she argues, encode segregation, eugenics, and identity 

politics through their default assumptions and conditions. Correlation, which grounds big data’s 

predictive potential, stems from twentieth-century eugenic attempts to “breed” a better future. 

Recommender systems foster angry clusters of sameness through homophily. Users are “trained” 

to become authentically predictable via a politics and technology of recognition. Machine learning 

and data analytics thus seek to disrupt the future by making disruption impossible.

Chun, who has a background in systems design engineering as well as media studies and cultural 

theory, explains that although machine learning algorithms may not officially include race as a 

category, they embed whiteness as a default. Facial recognition technology, for example, relies 

on the faces of Hollywood celebrities and university undergraduates—groups not famous for 

their diversity. Homophily emerged as a concept to describe white U.S. resident attitudes to 

living in biracial yet segregated public housing. Predictive policing technology deploys models 

trained on studies of predominantly underserved neighbourhoods. Trained on selected and often 

discriminatory or dirty data, these algorithms are only validated if they mirror this data.

How can we release ourselves from the vice-like grip of discriminatory data? Chun calls for 

alternative algorithms, defaults, and interdisciplinary coalitions in order to desegregate networks 

and foster a more democratic big data.

Wendy Hui Kyong Chun is Canada 150 Research Chair in New Media in the School of Communication, 

and Director of the Digital Democracies Institute at Simon Fraser University. She has studied both 

Systems Design Engineering and English Literature, which she combines and mutates in her 

current work on digital media. She is author of Control and Freedom: Power and Paranoia in the 

Age of Fiber Optics (MIT, 2006), Programmed Visions: Software and Memory (MIT 2011), Updating 

to Remain the Same: Habitual New Media (MIT 2016), and Discriminating Data (2021, MIT Press), 

and co-author of Pattern Discrimination (University of Minnesota + Meson Press 2019). She has 

been Professor and Chair of the Department of Modern Culture and Media at Brown University, 

where she worked for almost two decades and where she’s currently a Visiting Professor.

Wendy Chun
Discriminating Data 
In dialogue with Yuk Hui

Thursday, 10 March 2022

Event documentation: 

Youtube
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Technology and The State: The 200th anniversary of 

Hegel’s Philosophy of Right

Art, Technology and Philosophy Lecture Series and 

Symposium: Departing from the Microcosmos
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Technology and The State: The 200th anniversary of 
Hegel’s Philosophy of Right

Thursday, 5 August 2021

Organisers:
Yuk Hui (City University of Hong Kong)
Gregory S. Moss (Chinese University of Hong Kong)
Milan Stürmer (Leuphana University)

One of the subjects that seems to be still under-explored in 
Hegel’s philosophy is the question of technology. We understand 
that it is only with the Industrial Revolution that technological 
consciousness entered into philosophy. Although the Elements of 
the Philosophy of Right were written in 1821 and Hegel witnessed 
the use of machinery in factories, the concept of ‘machine’ remains 
a stereotype opposed to the ‘organic’. Mechanism is presented 
as something below chemistry and biology in terms of the level 
of organisation and self-determination of the concept in both the 
Encyclopedia and Science of Logic, though the concept of ‘absolute 
mechanism’ can be read as a mechano-organismic structure and 
operation.

Beyond this opposition between the mechanistic and the 
organic, which is shared by the romantics and other idealists, 
there is another dimension of technology irreducible to 
mechanism. Technology expresses itself as a general tendency 
of  externalisation or alienation (Entäußerung) and the power of 
negation. Retrospectively, we know that a student of Hegel, Ernst 
Kapp, developed the concept of organ projection to describe 
technical inventions in his Grundlinien einer Philosophie der 
Technik (1877), and that the Hegelian scholar Gotthart Günther 
characterises Hegel as a proto-cyberneticist or, in other words, 
cybernetics as realising Hegel’s logic. The question of technology 
in Hegel is manifold and remains to be clarified. The pandemic 
announced the return of the state equipped with an advanced 
automation and surveillance system, one which is simultaneously 
beyond Hegel’s description in 1821, while making Hegel’s writing 
appear only more relevant today.

Speakers:
Joel Bock (De Paul University, US)
Anna Winckelmann (Higher School of Economics, RU)
Christoph Görlich (Leuphana University, DE)
Armin Schneider (Humboldt University, DE)
Fernando Wirtz (University of Tübingen, DE)
Anna Longo (Collège International de Philosophie, FR)
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Art, Technology and Philosophy Lecture Series and 
Symposium: Departing from the Microcosmos

7-19 December 2021 

Join the Media Lab of Guangdong Times Museum and the Research Network for 

Philosophy and Technology for the Media Lab’s inaugural Art, Technology and Philosophy 

Lecture series and Symposium “Departing from the Microcosmos” addressing traditional 

Chinese medicine and modernization.

Modernization brought forward two temporal dimensions: on the one hand, simultaneity, 

characterized by the synchronization and homogenization of knowledge through 

technological means; on the other hand, sequentiality, the development of knowledge 

according to an internal necessity, namely progress. The victory of the modern 

simultaneously implies an epistemological war across the globe in the past hundred years. 

Knowledge that remains incompatible with this temporalization process is excluded as 

pre-modern or non-modern. This opposition between the modern and the traditional has 

been historically approached from a duality, namely taking one as the soul, the other as 

body; one as thought, the other as instrument. This dualist scheme has proved to be a 

failure because it is, in itself, a product of early modernity.

 

In China, the debate between Western medicine and Chinese medicine has been ongoing 

for many decades; however, the return to traditional knowledge shouldn’t be monopolized 

by nationalism, but rather it should be taken as an opportunity to rethink knowledge and 

its relationship to modernity, which might give us a glimpse of a possibility for configuring 

a new modern in several ways. Firstly, it reveals a cosmo-epistemic understanding of ten 

thousand beings, which deviates from the modern episteme, and whose significance 

remains yet to be fully explored. Secondly, its incompatibility with modern scientific 

knowledge could also be the source of inspiration and creativity. A regrounding of art, 

technology, and philosophy might shed light on the individuation of thinking that the 

epoch calls for. Media Lab’s inaugural “Art, Technology and Philosophy Lecture Series” 

consists of five lectures, a workshop and a symposium dedicated to the re-articulation 

of knowledge in the digital age, with the participation of anthropologists, philosophers, 

historians of science and artists, including Judith Farquhar (University of Chicago), 

Volker Scheid (Max Planck Institute for the History of Science/University of Westminster),  

Keekok Lee (University of Manchester), Lili Lai (Peking University), Xia Lin & Sheryl 

Cheung (lololol Collective).
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Pablo Manolo Rodríguez

The Dividual: Cybernetics on the crossroads between 

knowledge, power and subjectification 

Andreia Machado Oliveira

Interaction and the biotechno-psychocollective Image: Gil-

bert Simondon’s contributions to art and technology

David Maulén de los Reyes & Sohin Hwang

Designing Freedom: A Look into Cybersyn 
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In this event, Wendy Chun will discuss her latest book Discriminating Data (2021, MIT Press) in 

conversation with Yuk Hui.

In Discriminating Data, Chun reveals how polarization is a goal—not an error—within big data 

and machine learning. These methods, she argues, encode segregation, eugenics, and identity 

politics through their default assumptions and conditions. Correlation, which grounds big data’s 

predictive potential, stems from twentieth-century eugenic attempts to “breed” a better future. 

Recommender systems foster angry clusters of sameness through homophily. Users are “trained” 

to become authentically predictable via a politics and technology of recognition. Machine learning 

and data analytics thus seek to disrupt the future by making disruption impossible.

Chun, who has a background in systems design engineering as well as media studies and cultural 

theory, explains that although machine learning algorithms may not officially include race as a 

category, they embed whiteness as a default. Facial recognition technology, for example, relies 

on the faces of Hollywood celebrities and university undergraduates—groups not famous for 

their diversity. Homophily emerged as a concept to describe white U.S. resident attitudes to 

living in biracial yet segregated public housing. Predictive policing technology deploys models 

trained on studies of predominantly underserved neighbourhoods. Trained on selected and often 

discriminatory or dirty data, these algorithms are only validated if they mirror this data.

How can we release ourselves from the vice-like grip of discriminatory data? Chun calls for 

alternative algorithms, defaults, and interdisciplinary coalitions in order to desegregate networks 

and foster a more democratic big data.

Wendy Hui Kyong Chun is Canada 150 Research Chair in New Media in the School of Communication, 

and Director of the Digital Democracies Institute at Simon Fraser University. She has studied both 

Systems Design Engineering and English Literature, which she combines and mutates in her 

current work on digital media. She is author of Control and Freedom: Power and Paranoia in the 

Age of Fiber Optics (MIT, 2006), Programmed Visions: Software and Memory (MIT 2011), Updating 

to Remain the Same: Habitual New Media (MIT 2016), and Discriminating Data (2021, MIT Press), 

and co-author of Pattern Discrimination (University of Minnesota + Meson Press 2019). She has 

been Professor and Chair of the Department of Modern Culture and Media at Brown University, 

where she worked for almost two decades and where she’s currently a Visiting Professor.

Why Cybernetics Disappeared in Latin America?: An 

Incomplete Timeline

Presentation by David Maulén de los Reyes

For the history of the philosophy of science and technology, 

Cybernetics frequently refers to the publication of Norbert 

Wiener’s book of 1948. At the same time, this antecedent 

sets a starting point for the development of first-order 

Cybernetics of behavior prediction. However, it was Wiener 

himself who pointed out the importance of the Mexican 

scientist Arturo Rosenblueth, to lay the foundations of this 

interdisciplinary science of behavior design at least since 

1943.

This research project develops an approach to the 

formulations and experiences of first-order and second-

order Cybernetics. Using the sociology of symbolic 

production, it investigates focusing on epistemological 

formulations, device articulation, construction of systems 

of social representation and milestones of paradigm shift 

that participate, and exceptionally affect the global sphere.

At the end of the developmental state projects in the 1970s, 

cybernetics in Latin America, and particularly second-

order cybernetics, enunciated alternative models to the 

impact of the human being’s relationship with technologies 

and with the social and natural environment. Apparently 

that prospective history seems to have been interrupted, 

but it was not, from the bases that remained at that time it 

continued to evolve in complex and little-known contexts, 

until today it even crosses with its own critical review that 

could be read as a cybernetics third-order.

A retrospective and comparative analysis of these 

developments today leads us to reflect on alternatives 

based on experiences from what is usually called the 

global south, which provides differentiated points of view 

that today are even rebuilt and share their proposals 

synthesizing their own cultural capital.

David Maulén is a researcher specialized in Chile and 

South America who works in the interface between art, 

science, technology and society. Projects where he has 

participated or played a substantive role include: curator 

of the Third Biennial of Art: Chilean Art Situation, Chilean 

National Museum of Fine Arts (2001); collaborator on the 

dOCUMENTA XII, platform: Is Modernity our Antiquity? 

(published by Taschen); designer of timelines for the 

UNCTAD III building of the Centro Gabriela Mistral (GAM) 

library, Ministry of Urban Planning Chile; graphical 

visualization of architecture and performance interfaces 

1910–2010 (SCL2110 project); and researcher within 

the project New Media Area, Chilean National Council of 

Culture and Arts (CNCA). He has also contributed to the 

publication SEAD: The Network for Sciences, Engineering, 

Arts and Design, a special edition of the journal, Leonardo, 

published by MIT Press. Maulen has also served as a 

consultant to the Goethe Institut Chile (2013–14) for 

Bauhaus seminars conducted in three Chilean cities, the 

exhibition 60 Years of Geometric Chilean Art at Centro 

Cultural la Moneda in 2017 and as co-curator of The Whole 

World a Bauhaus at ZKM Karlsruhe in 2019. Maulen has 

also taught at the University of Chile.

Anarchic Government of Project Cyberfolk

Presentation by Sohin Hwang

In early 1970’s Chile, the Allende Government hired 

Stafford Beer to deploy his Viable Systems Model (VSM) 

and develop a cybernetic system to network and stabilize 

the national economy which was then under the threat of 

active sabotage by external forces. During the course of 

development, the project grew into a more comprehensive 

sociopolitical system. While this system almost existed but 

hardly did so, my observation is that the design documents 

testify to its flaws and its potential contradictions between 

the intention of promoting people’s agency and the 

design of assigning them as programmable materials 

and dispensable resources simultaneously. In addition, 

the newly added sociopolitical part of the system had 

a fundamental design flaw violating the cybernetic 

principles, which positioned the government and the 

people in a mutually hostile relation as a result. I propose a 

corrected and alternative version of the design that shows 

the potential to form and regulate a community politics 

bearing Beer’s original intention to make a free, horizontal, 

and anti-bureaucratic society. The corrected design 

reveals the features and characteristics of a system that is 

closely related to different notions of anarchic government 

in the 21st century.

Sohin Hwang is an artist and writer working on issues 

around art, technology, and society. Her recent project 

involves performance art and cybernetics in the mid- 

20th century with an attention to materiality, producer-

audience relationship, and publics formation. Her writing 

and artworks have been presented in research institutions 

and experimental journals. She taught at Harvard 

University as a College Fellow after finishing a doctoral 

degree at the University of Oxford as a Clarendon Scholar. 

Currently she is working on an upcoming monograph from 

Specter Press/Workroom Press and an anthology from 

MIT Press. She enjoys imaginary gardening.
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The Dividual: Cybernetics on the crossroads between 
knowledge, power and subjectification

Presentation by Pablo Manolo Rodríguez

Thursday, 5 August 2021

In this presentation Pablo Manolo Rodríguez proposes the concept 
of the dividual, coming from anthropology and philosophy, to delimit 
the role of cybernetics in the definition of new modes of knowledge, 
power and subjectification in contemporary societies, following 
Michel Foucault’s original definition. The dividual refers to the crisis 
of the notion of the individual in scientific as well as in social and 
psychological terms, and is manifested in the practices associated 
with digital technologies and biotechnologies. At the same time, 
Rodriguez proposes that Gilbert Simondon’s theory of individuation 
and information allows us to understand this overlap between the 
individual and the dividual. 

Pablo Esteban Rodríguez has a degree in Communication Sciences, 
a PhD in Social Sciences and teaches at the Faculty of Social Sciences, 
all at the University of Buenos Aires. He is an Associate Researcher of 
the Argentinian National Council of Research. He also studied at the 
Université de Paris I. Panthéon-Sorbonne. He’s the author of the books 
History of Information (2012) and The Order Onto Things: Knowledge, 
power and subject between algorithms and biomolecules (2019). He 
is co-editor of the books Loving the machines. Technics and Culture 
in Gilbert Simondon (2015) and The unreachable health. Molecular 
biopolitics and medicalization of everyday life (2017). His fields of 
research are the theory of information, the philosophy of technology, 
the political theory and French philosophy, in particular the works of 
Michel Foucault, Gilles Deleuze and Gilbert Simondon.
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Interaction and the biotechno-psychocollective 
Image: Gilbert Simondon’s contributions to art 
and technology Presentation 

Presentation by Andreia Machado Oliveira

Friday, 26 November 2021

In this presentation, we propose a problematization of the processes 
of interaction in art and technology, based on Gilbert Simondon’s 
theories of individuation and the image. To think about interaction 
within practices from artificial intelligence, biotechnologies, robotics, 
and responsive milieus in art, we need to review what we understand 
by relation and image in interactive processes. By understanding art 
and technology from this interactive relational perspective, we can 
investigate what relation entails as imagistic process. By considering 
individuation in physico-chemical, biological and psychosocial 
milieus, we can arrive at a richer understanding of the relational image. 
With Simondon, we think of relation as a dimension of the process of 
individuation that presupposes the reality of the individual, the reality 
of the milieu and the reality of the pre-individual. When we understand 
that the individual and the associated milieu together heterogeneously 
constitute relation, we speak of relation between relations that imply 
physical, vital, psychic and collective individuations. The ontogenetic 
conception of the Simondonian image consists of a four-phased 
cycle that comprises biological, perceptive, mental and inventive 
aspects. In this perspective, we can no longer speak of image as only 
mental or pictorial, and see ourselves compelled to think in terms of a 
psychosomatic and psychosocial image. This necessitates a broader 
approach to interaction in order to escape positions that dissociate 
nature, technology and culture — sometimes excessively technical 
and instrumentalist, or sometimes decontextualized from cultural 
problematizations. In our review of relation and image, we move 
towards an understanding of interaction as a recursive biotechno-
psychocollective system that involves reaction, signification and 
invention within the organic and the inorganic.

Andreia Machado Oliveira is a multimedia artist, researcher and 
professor with expertise in the fields of art and technology and 
interactive systems. Currently, she is a post-doctoral visiting research 
fellow at the City University of Hong Kong under the supervision of Prof. 
Dr. Yuk Hui. She is researcher with the CNPq, the Brazilian National 
Council for Scientific and Technological Development/Brazil, and 
Associate Professor in the Graduate and Undergraduate Programs in 
Visual Arts at the Federal University of Santa Maria (UFSM), Brazil. 
She holds a PhD in IT and Education from UFRGS (Brazil) and the 
Université de Montréal (Canada); MA in Social Psychology, UFRGS; 
BFA, UFRGS (Brazil). Chair of the InterArtec/CNPq research group 
and of the Interdisciplinary Interactivity Lab (LabInter)/UFSM (Brazil).

53



ARTIST RESIDENCY

54
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Kai Wu Studio 2021-2022

Selected Artists

The development of science and technology has taken on the unprecedented speed 

of reshaping the relationship between humans and things, especially how people 

organize, production relations in society while former orders continuously to be 

rewritten. We realize that artists and art institutions seek directions in confronting 

the respective crisis of disciplinary isolation. Such a condition challenges areas 

including research, production, presentation, and the interaction between the 

artworks and the public for both artists and art institutions. Is it possible for art 

practices to connect the past and the present, or even critically shape the future 

and offer alternatives through works of art? What are the potential collaborations 

between art and technology? This year, Media Lab launched the “Tech Field Trip in 

the Greater Bay Area,” inviting eight artists, designers, and creators to visit three 

technology companies. And through exchanges with staff in different departments 

within the companies, we observed the actual distance between art and technology. 

Without further ado, we are planning more activities and collaborations with 

technology companies and science labs in the near future.

“Kai Wu Studio” initiated by Media Lab and Research Network for Philosophy and 

Technology, is an interdisciplinary project that supports artistic innovation and 

offers two three-month residencies per year.

We will match each selected project with a suitable interdisciplinary collaborator 

and technical support and providing flexible studio space and essential electronic 

equipment. We look forward to projects that intend to (but not limited to) break 

down former disciplinary frameworks, activating retro technologies, discovering 

ethical applications for new ones, developing models for environmentally-friendly 

values exchange, rethinking anthropocentric practices, providing alternatives for 

digital futures, etc.

Ziyang Wu, Future_Forecast 

Xi Lei,  Another aquatic future: Autonomous floating wetlands

Li Shuang & Mohamed Almusibli, Thousands of lives (working title)

Li Dan, Denoise (working title)

more information: https://medialab.timesmuseum.org/en
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Technophany  

A Journal for Philosophy and Technology
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Technophany is a journal of the Research Network for Philosophy and Technology, 

dedicated to the philosophical and historical studies of technologies.

Mission and Vision

Technophany is a journal dedicated to the thinking of science and technology. 

It is founded in view of the need to create a singular and unconventional space 

for reflections on philosophy and technology, which is diminishing today due to 

dogmatic academic practices and their reluctance to confront challenges imposed 

by the industrial world. Technophany aims to facilitate original reflections and 

provocations on the philosophy and history of technology, and contribute to the 

reshaping of the contemporary landscape of thought.

Editorial Board

Anders Dunker

Chien-hung Huang

Yuk Hui (Founding Editor) 

Pieter Lemmens (Editorial Chair)

Anna Longo

Patricia Reed

Daniel Ross

Joel White (Editorial Executive)

Art Direction/Design: Edwin Lo

Managing Editor: Ashley Lee Wong

Official Website: http://journal.philosophyandtechnology.network 

ISSN: 2773-0875

Official Website 

60

In collaboration with

http://journal.philosophyandtechnology.network


ISSUE #0 
GENERAL ISSUE  
MAY 2021

contributors:

Toni Hildebrandt, Louis Morelle, Anders Dunker, Pieter Lemmens, Joel White, Franziska Aigner and 

Jean-Hugues Barthélémy. 

61



contribuyentes / contributors:

Fernando Wirtz / Román Domínguez Jiménez / Javier Blanco & María Luz Ruffini

Francisca Zalaquett / Alan Díaz Alva / Eduardo Makoszay Mayén / Víctor G. García Castañeda

Renzo Filinich Orozco & David Maulén de los Reyes  / Seminario de Tecnologías Filosóficas

ISSUE #1  
FUTUROS LOCALES LOCAL FUTURES  
DECEMBER 2021 

Traspasando la inclusión: hacia una posible cosmotécnica latinoamericana
Beyond Inclusion: Towards the Possibility of Latin American Cosmotechnics

Guest editor: Ana María Guzmán Olmos & Hugo Esquinca Villafuerte

62

Table of contents: http://journal.philosophyandtechnology.network/issue-1-futuros-lo-
cales-local-futures-tabla-de-contenido-table-of-contents/

http://journal.philosophyandtechnology.network/issue-1-futuros-locales-local-futures-tabla-de-contenido-table-of-contents/
http://journal.philosophyandtechnology.network/issue-1-futuros-locales-local-futures-tabla-de-contenido-table-of-contents/


ISSUE #2  
TECHNĒ AND FEMINISM  
2023 (FORTHCOMING)

Guest editor: Katerina Kolozova and Vera Bühlmann

63



Special Thanks to:

Partners

64



Official Website: http://philosophyandtechnology.network

Facebook: https://www.facebook.com/philosophyandtechnology

Youtube: https://www.youtube.com/c/ResearchNetworkforPhilosophyandTechnology

Twitter: https://twitter.com/philotechne

Bilibili: https://space.bilibili.com/514594965 

WeChat: Philochina

Facebook Youtube Twitter Bilibili WeChatOfficial Website

65

scan with Wechat app

http://philosophyandtechnology.network
 http://philosophyandtechnology.network 
https://www.facebook.com/philosophyandtechnology
https://www.youtube.com/c/ResearchNetworkforPhilosophyandTechnology
https://space.bilibili.com/514594965



